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THE BRYN MAWR COLLECTION OF GREEK VASES 



[Plates XI-XIII] 

Bryn Mawr College has in its possession an interesting col- 
lection of Greek vases, important not only for the reason that 
they range in time from the early black figured specimens of the 
sixth century through the severe and fine styles of the red figured 
pottery, down to South Italian wares, but also because the indi- 
Tidual examples are very representative of their respective periods. 
In this small collection the history of the development of the 
Greek vase painting may be chronologically traced with but few 
omissions in styles. 

The College is indebted to Dr. Joseph Clark Hoppin for the 
main part of the collection, although some pieces were later 
added by Miss Caroline Ransom, now Assistant Curator of 
Egyptian Antiquities in the Metropolitan Museum in New York. 
Dr. Hoppin acquired most of the vases in 1901 when he was 
Professor of Archaeology in Bryn Mawr College, from Mr. E. P. 
Warren, of Lewes, England; the fund for the purchase was given 
by Mrs. Charles Van Brunt of Milton, Mass., and Miss Eleanor 
Clark of Boston, relatives of Dr. Hoppin. In 1902, Miss Ran- 
som, then Professor of Archaeology, purchased and gave to the 
college a small cylix and many valuable fragments dating from 
the early severe period. These were acquired from Dr. Ludwig 
Pollak who had procured them at various times in the market 
for antiquities in Rome and who knew nothing further of their 
history. The present collection includes these two gifts.^ 

1 1 am indebted to President Thomas of Bryn Mawr College for permission 
to publish the collection, to Dr. Joseph C. Hoppin and Dr. Caroline Ransom 
for information in regard to its acquisition; to Miss Gisela M. A. Richter, 
Assistant Curator of Classical Antiquities in the Metropolitan Museum, for 
kindly enabling me to study vases in the Metropolitan Museum and for fur- 
nishing me with photographs needed, and to Mr. L. D. Caskey, of the Boston 
Museum of Fine Arts. I also owe my thanks to Mr. Rhys Carpenter, Asso- 
-ciate Professor of Archaeology in Bryn Mawr College, and to Mrs. Edith Hall 
Dohan, both of whom have read the manuscript and have made many valuable 
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Since the vases have not been published/ and since the collec- 
tion embraces one signed vase and others by known masters, as 
well as examples of non- Attic wares in the ^^Cyrenaic'' and Cab- 
eiric pottery, it has seemed advisable to publish the most impor- 
tant vases and fragments. 

If we follow an order roughly chronological in considering the 
various vases, passing over the Cretan,^ Mycenaean, Rhodian, 
and Geometric fragments, which scarcely merit individual treat- 
ment but which are valuable material for the student in an his- 
torical survey, we come to the wares of the sixth century. 

I. One of the most interesting vases in the collection (Plate 
XI) is a ''Cyrenaic'' cylix (R 1734)^ perhaps since the Spartan 
excavations now properly termed ^^Laconian'' cylix. It was 
bought by Dr. Hoppin ^^at the Borghese Palace at Pratica di 
Mare, the ancient Lavinium, out of a collection exhibited in the 
show-cases there. ^' On the reverse of the bowl is a printed 
label, CASTEL CAMPANILE, 1837, the import of which is 
not understood. It may be a reference to the site where the 
vase was found. 

The cylix is 5J inches in diameter. The foot, which would be 
an important criterion in dating, has been lost, and one handle 
is missing. The offset rim has suffered a large crack in baking. 
The interior and exterior of the vase are covered with a white 
slip which extends to the offset rim on the inside and which 
covers the outside as far up as the handles, except for some narrow 
bands painted over the slip in black and in red; the rim on the 
interior is done in a dark brown varnish. A rich, deep red is 
used on the shields, the crests of the helmets, the greaves, and 
the lower part of the short tunics; it is found at the waist, around 
the necks and on the arms as a band decoration. Further, a red 

suggestions. Special thanks are due to Mr. J. D. Beazley for information in 
regard to the Epeleios vase in Munich and for notes on the Bryn Mawr vases, 
which were generously sent me. These notes reached me after this article 
had left my hands, but I have made use of them in footnotes. I desire in this 
place to express my thanks and appreciation to all those who have aided me. 

1 The red figured cylix with the Ka\6s name Epeleios, was published in 
Gsell, Fouilles de Vulci, pis. XIII-XIV, shortly after its excavation, but the 
publication is not accessible to most students. 

A red figured fragment with the head of Athena was published in J.H.S, 
1911, 281, pi. X, as a fragment in the Boston Museum. 

2 Obtained through the kindness of Mrs. Edith Hall Dohan. 

3 The letters and numbers R 1734, etc., refer to the Lewes House register. 
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circle surrounds the design and red is seen on the bellies of the 
lions and occasionally on the decorative ornaments in the field. 

The design on the interior represents two armed warriors in 
combat. They wear crested helmets, short fringed tunics, and 
greaves and are equipped with shields seen in profile and spears. 
Their feet rest upon an exergue beneath which are two lions 
heraldically posed but so placed that one must turn the cylix 
entirely around to see them upright. The field is strewn with 
conventionalized lotus-buds, circles with dots inside them, and 
rosettes. Incision is extensively used. 

On the exterior, a band of thin irregular rays extends upward 
from the joining of the foot, which is surrounded by two wide 
concentric circles of red and narrower circles of brown; above, 
concentric circles of brown, red, and black. 

An attempt to date the vase, following the recent investigations 
of Dugas^ and Droop,^ shows that it must in all probability be 
placed in ''early Laconian IV," 550-500 B.C. The use of the 
white slip is abandoned on the rim but is found elsewhere on the 
vase. The purple employed is the fresh red of the early vases 
of this class and the lotus-bud is broad in type, suggesting an 
early date. The clay is fine, the walls thin and handles delicate, 
indicating the influence of metal technique, often traceable in 
these vases. The work is careful, the quality of the slip good. 
The foot, which might prove of advantage here, is lost. 

The cylix is undoubtedly one of the prizes of the collection be- 
longing, as it does, to an isolated class of vases of which there are 
not many specimens. Furthermore, it is to be placed in the period 
before the degeneration in style and in richness of color sets in. 

II. Black figured Hydria, R 2446, reminiscent of the style of 
Exekias and roughly contemporary with his works (Plate XII). 
The vase was procured from the Forman sale in London, July 
1900, No. 107, no provenance being given. It belonged to the 
"second and final portion" of the Forman collection of which 
there was no catalogue except the one of the sale. There the 
description reads: ''Another [vase] with a man in a quadriga." 

The hydria is 12f inches high, including the handle, and is 
divided into two zones of ornament with decorative patterns 

1 Dugas, R. Arch. 1907, pp. 36, 377. 

2 Droop, J.H.S. XXX, 1910, pp. 1 £f., 'The Dates of the Vases Called ''Cyre- 
naic." ' Cf. also for an account of these vases, Buschor, Gr. Vasenmalerei, 
pp. 116-121. 
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beneath. Below the main panel are two purple lines passing en- 
tirely around the vase, outlined against the black varnish. 
Another circle parallel with these ig seen above the points of the 
rays which ascend from the base. The shoulder design is bor- 
dered at the top by bars, alternating black and purple, in frames. 
Below the panel is a design of lotus-buds; at the sides, on the 
body, ivy wreaths. 

The design on the shoulder represents a combat between horse- 
men and warriors on foot. In the centre, a warrior with helmet, 
shield, and greaves is beset by a youthful horseman from either 
side. Beneath the horse's feet in each case, a fallen warrior is 
seen. At the ends of the main design armed warriors are shown 
retreating and looking back. There is a generous use of white 
for shields and crests of helmets, and purple is employed for the 
folds of garments and the manes of horses. 

The body of the hydria is decorated with a panel on which a 
marriage procession is represented. The design is of the usual 
type. In a chariot drawn by four horses are a bearded man and 
a woman with her mantle drawn up over her head, — evidently 
the bridal couple. The male figure wears a long, richly embroi- 
dered himation of purple and black, decorated with white rosettes 
and dots of purple; around his head is a purple fillet. The woman 
at his side is also richly dressed. On the farther side of the 
chariot Apollo Citharoedus plays on his lyre and accompanies 
the procession. Facing him and partly concealed by the horses 
are Dionysus with his ivy crown and Aphrodite (?). Artemis 
stands at the horses' heads with the marriage torches in her 
hand and Hermes is almost concealed behind the horses, only 
his right shoulder covered by his mantle, his legs, and his winged 
boots being visible. 

Who the bridal pair are, must remain uncertain since inscrip- 
tions are lacking. They may be gods, in which case we might 
have a representation of the nuptials of Peleus and Thetis — or 
perhaps Heracles and Hebe. The hydria recently acquired by 
the Metropolitan Museum with a scene similar to ours and 
bearing the koKos name Onetorides, seem§ to have the begin- 
nings of the inscriptions Heracles and Hebe beside the two main 
figures.^ Or they may be merely human figures in the presence 
of favorite deities. ^ 

1 B. Metr. Mms. X, No. 6, June, 1915, p. 122, fig. 2. 

^ For a discussion of the subject, cf . Forster, Hochzeit des Zeus und der Hera, 
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Representations of marriage processions are very common on 
Greek vases, nevertheless only one or two vases seem to be 
closely related to ours in drawing and design. The first of these 
is shown by Gerhard^ and was at the time the drawing was made 
in an antique shop in Rome. The ornamentation is similar to 
ours and the arrangement of figures is the same except that 
Hermes and Dionysus are interchanged. The drawing is closely 
related to ours, though our artist has availed himself of more 
^' short cuts'' in the concealing of parts of his figures, the use of the 
white horse and the like. The second vase to which ours bears a 
certain similarity is the dateable Onetorides hydria in the Metro- 
politan Museum. 2 Our vase belongs roughly to the same period. 
The drawing does not show the minute care which marks most of 
the vases of Exekias but it probably belongs to the period in 
in which he worked (550-530 B.C.). The vase is in excellent 
condition, the incision carefully wrought, and the elaborate use 
of white and purple gives an almost polychromatic effect. 

III. Black figured Attic Amphora, R 2131 (Fig. 1). Height, 
13f in.; 28^ in. in circumference at widest point. From the 
Forman sale, London, July 1900, No. 108. The sale catalogue 
gives the following description: ^^ Another [amphora] with the 
eyes symbolic on body.'' 

The vase is a good piece of work on the part of the potter as 
well as the painter. The amphora is a graceful shape, a direct 
lineal descendant of the Chalcidian amphora^ in type. The foot 
is joined to the body by means of a plastic ring from which rays 
ascend. The handles are round and ribbed and light in char- 
acter, and the Kp is offset with a delicate channel at the mouth. 
The neck is joined to the shoulder with a plastic ring. 

The black varnish which covers most of the vase is of a lustrous 
character. The design on the neck is the honeysuckle pattern 
richly incised, doubtless a variation of that which is found on the 
neck of the Chalcidian amphorae referred to. The main design 
is on the shoulders of the amphora and is divided by the handles 
into two panels. Below these a reserved circle passes around the 
vase to the end of each panel, but not beneath the handles. 

1 Gerhard, Auserlesene Vasenhilder, pi. 314. 

2Cf.p. 311, note 1. 

3Cf. Buschor, Gr. Vas., p. 140; fig. 70, p. 97. Cf. also, ibid., p. 138, fig., 
p. 99, p. 139. It was probably Amasis who introduced the amphora of the 
later Chalcidian type into Athens. 
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Next to the neck is a series of parallel framed bars of black and 
purple. The centre of the panel is occupied by a pair of prophy- 
lactic Ionic eyes. The imagination of the artist has further 
added the eye-brows and the nose to complete the decoration,, 
and on either side bordering the design a male figure swathed 




FiGURE 1. — Amphora in Bryn Mawr 

in a purple and black mantle stands as if ''at attention" with a 
long staff or spear in the right hand. The design is practically 
the same on both sides. 

The amphora is interesting because of its Ionic characteristics 
and its affinity with other known vases. It is undoubtedly from 
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the same workshop as an amphora in the Metropphtan Museum 
(Fig. 2) which shows even stronger Ionic traits. The New 
York amphora is of the same shape and has the same decoration 
on the neck and the rays below. The panel decoration, however, 




Figure 2. — ^Amphora in New York 



is varied. On one side (Fig. 3) a lion is rending a stag^; at 
either end, Ionic eyes. On the other side, a youth with a horse 
is shown between two other youths, with the eyes as before. 

Ionic characteristics to be noted on our vase are: the drawing 
of the eye of men by means of the round circle without iris or 

1 Cf . this motive with motives on other vases showing Ionic traits, — e,g, 
Pottier, Louvre E 734, pi. 54. 
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pupil; the emphasizing of the contour of the back beneath the 
€lose-fitting garment; the distribution of the garments into layers 
of black and purple. These characteristics, combined with the 
peculiar shape of the head, abrupt in the rear with the hair 
caught up in a knot, together with the double line at the neck 
would seem to show that our vase was painted by an Ionic master 
working in the style of the ''Phineus factory." The amphora 
dates after the middle of the sixth century. 

IV. Part of a black figured cyathus (Fig. 4) with the signa- 
ture of Nikosthenes (R 2463), from Rome. A companion piece 
(R 2464) is in the possession of the Boston Museum. The cup 




Figure 3. — Amphora in New York; Detail 



is 2| inches in height, the clay a warm buff in tone and very fine. 
The high metallic handle has been broken off, but two pieces are 
preserved. At least one half of the cup is missing. The interior 
is covered with black varnish, and the handle is done in a very 
lustrous black on the outside. The cup corresponds in shape to 
a cyathus in the British Museum.^ It shows the influence of 
metal technique seen also in the amphorae of Nikosthenes, and, 
with its fine clay and thin walls, is a good example of the potter's 
art. The design is that of a man driving a bull. At the left of 
the handle in front of the bull is the signature NIKO^G. 

The herdsman wears a pointed cap and a purple and black 
mantle, with a border of white dots, thrown over his right arm 
and shoulder. In his left hand he carries a cudgel (?) with a 

1 Br. Mus, Cat. II, pi. VII. 

4 
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round object at the end, and in his right a long, pointed stick. 
The eye is rendered by a simple circle, the mouth by a. short, 
straight line. The collar bones are indicated. The bull is realis- 
tically drawn, as we find the drawing in a similar scene on a cup 
by Nikosthenes in Berlin. ^ 

The chief claim to interest that our vase has is the fact that it 
adds one more signed vase to the large number already known 
from the prolific factory of Nikosthenes. Further, it is one of 




Figure 4. — Cyathus Signed by Nikosthenes 

four vases of this shape signed by Nikosthenes. Klein^ cites two 
vases of this shape signed by our master, but neither has been 
published, nor are the present possessors known. 

More recently the British Museum has obtained a cyathus 
from the factory of Nikosthenes with designs of Sileni and Maen- 
ads dancing,^ apparently similar to Klein's No. 54; his No. 55 
presents a scene of combat between a warrior and an Amazon 
placed between two male figures who hold their horses. Our 
cup offers a more plebeian subject. 

^ Wiener Vorlegehldtterj 1889, pi. VII, 2a; cf. Gerhard, Trinkschalen und 
Gefassej pi. 1. 

2 Klein, Meisters,, p. 66, Nos. 54, 55. Cf . Perrot, X, p. 262, who mentions 
only the London cyathus. 

3 Walters, J.H.S. XVIII, 1898, p. 292, pi XVII, 'On some Vases Recently 
Acquired by the British Museum.' 
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V. Fragments of Cabeiric Pottery from at least two vases, 
(R 325 a, b, c, f, h, i). No provenance is given, though the vases 
must have come originally from the site of the Cabeirion near 
Thebes in Boeotia (Fig. 5). 




Figure 5. — Fragments of Cabeiric Pottery 



The clay is of a pale yellow variety with designs in black and 
brown. The scene depicted is that of a sacrifice. A grotesque 
male figure with a sacrificial basket in his left hand and a knife 
in his right moves apparently toward an altar. Behind him a 
small boy with oenochoe in one hand and sponge-bag (?) in the 
other follows with some trepidation. The man's mouth is wide 
open as if shouting and immediately before him is apparently a 
satyr. In any case the edge of the fragment seems to show the 
back and tail of a satyr, a design similar to one found on another 
fragment which appears to belong to the same vase. Yet another 
fragment which doubtless has to do with this scene represents an 
elongated animal running to the left. Of better quality is a 
fragment of another vase which depicts the head of the deity 
Cabeiros who is moving to the left with vine decoration above. 
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The incision is exceedingly careful. At the extreme right is a 
hand holding a double flute. 

The fragments are good examples of the local development of 
the black figured ware at the sanctuary of the Cabeiroi. Excel- 
lent specimens of this pottery may be seen in the Boston Museum,^ 
The characteristic shape is the large deep bowl with two small 
ring handles. The ware is not earlier than the fifth century 
and may be later, the old style being kept for religious purposes. 




Fig 6. — Fragments of an Amphora 

VI. Fragments of a large black figured amphora, No. 66 from 
Dr. Hartwig's fragments (Fig. 6). The design represents a quad- 
riga, behind which the lower part of the figure of a woman is 
visible, standing before a seated old man with a staff in his right 
hand. Behind the man a barbarian with high pointed cap moves 
to right looking back to left. In his left hand is a battle axe. 



^Professor D. M. Robinson of Johns Hopkins University is preparing for 
publication an account of caricature and the grotesque in ancient art which 
includes a discussion of these vases. See, also, Walters, Anc. Pottery^ I, p. 
391; Aih. Mitt 1888, pp. 412-428, pis. 9-12; J. U.S. XIII, 1893, pi. IV, pp. 
76-87; Perrot, Histoire de VArt, X, p. 294. 
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The scene may be that of the departure of a warrior, a not un- 
common theme/ or it may have some mythological significance.^ 

The amphora is to be dated some time after the middle of the 
sixth century. The use of purple and white is extensive; the 
incision is careful but scant. Folds are represented on the old 
man's himation. 

VII. Six black figured shards from three prothesis vases, R 
1930, 1931. One fragment from Athens gives the head and body 
of a woman who is tearing her 
hair in a fashion not unlike the 
design found on a clay tablet 
from the Acropohs.^ Two other 
shards show a frieze of male 
mourners with upraised hands. ^ 
The third group of fragments, 
probably belonging to one vase 
show a weeping woman beneath 
a couch; two bearded male 
figures with upraised hands, one 
with white hair and beard; the Figure 7.-^Fragment by the 
heads of two youths with ex- Faster of the Phinetis Cylix 
tended hands. 

Villa. Fragment of an amphora in Ionic style from the hand 
of the Master of the Phineus cylix in Wiirzburg (Fig. 7). Design, 
heads of woman and man with typically Ionic profiles — especially 
in drawing of the eyes and hair, Ionic influence is also apparent.^ 
The fragment is to be compared with the Phineus cylix where 
precisely the same type of profile with the weak, receding chin 
is found on the women, where the treatment of the hair is the 
same, with the purple fillet about the head and the hair falling 

1 Pettier, Louvre Album, F 198, pi. 77; esp. Mon. 1842, pi. XLV, Quadriga of 
Kallias, Br. Mus. B, 147. 

2Cf. Gerhard, Auserl. Vasenh.y 215, Ajax, Teucer, Briseis, Phoenix; cf. 
for Trojan Warrior, Mon. IX, pis. IX-XI,-B 426, Br. Mus. cyHx. 

s Ant. Denk. II, 11, No. 1. 

^ Cf . CoUignon-Couve, Cat. de Vases peints du MusSe National d'Athenes, pi. 
XXXV, 845, 847 (pinax), 'E^. 'Apx- 1888, pi. XL 

'^Perrot et Chipiez, Hist, de rArt, X, p. 209, for form. Furtwangler- 
Reichhold, pi. 41; Buschor, pp. 102 ff.; cf supra on III. Mr. Beazley con- 
siders this fragment very important because the vases of this school are 
mostly cups. Other vases from the same factory, which are not cups, will 
be discussed in his forthcoming book on Vases in America. 
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free behind. The use of red on the lips and in the pupil of the 
eye are to be noted on our vase, as well as the retention of the 
double hne around the neck. The head of the male figure is very 
like the heads of the Harpies in execution, the treatment of the 
hair is the same, and the use of purple to denote folds of the gar- 
ment is also found on our vase. White has been used across 
the front of the male figure to denote the under garment but 
much of the coloring is lost. The vase fragment is undoubtedly 

by the master of the Wiirzburg cylix. 
Vlllb. Fragments of vases by 

the ^^Kleinmeister.'^ 

(a) Fragment of a cylix with a doe 
grazing: in the field, meaningless 
letters — style of Tleson.^ 

(b) Fragment of a cylix from Cer- 
vetri, No. 4, Dr. Hartwig's frag- 
ments (Fig. 8); design, head of a 

Figure 8.— Fragment in woman in the style of Sakonides. 
THE Style of Sakonides ^he head is rendered in outHne draw- 
ing and is turned to the left. The 
bust is given as far as the shoulders. The upper part of her tunic 
is a purplish red and there is a purple fillet about her head. Her 
hair hangs down her back and is fastened in a knot by a tight band. 
The woman wears earrings and a necklace. Incision is rare, but 
some is found on the hair to represent bands. The painting is 
a lustrous black. The fragment is rare and is practically a 
duplicate of the design on a cylix in the British Museum.^ 

(c) Fragments of cylices with offset neck. At handle, small 
meander. Design of animals in panel around vase, panther, 
sphinx, ram. Style of Xenocles. 

(d) Small fragment of a warrior with shield and spear. 

(e) Fragments of cylices in the style of the Kleinmeister with 
Dionysiac scenes — Themes: Dionysus on a mule with vine 
branches; satyr .^ Dionysus seated with fceras ^ between prophy- 

1 Gsell, Fouilles de Vulci, pi. IX; cf. de Ridder, Cat. de vases peints de la 
Bihl. Nat. 315, pi. VIH. Perrot et Chipiez, Hist. deVArt dans V Antiquity, X, 
p. 197 (Exekias); p. 235 (Anacles). 

2 Arch. Zeit. 1885, p. 189; Cf. Jh. Arch. I. XXII, 1907, p. 102, fig. 19 (Hermo- 
genes), fig. 21 (Sakonides). See also Jh. Arch. I. XI, 1896, p. 289, fig. 23 
(Eucheiros). Pettier, Vases Antiques j F 87, pi. 69, signed by Hermogenes. 

3 Cf . Attic cylices in the Metropolitan Museum with same theme and better 
execution. 

^Louvre F 160, Pottier, Vases Antiques, pi. 76 (oenochoe). 
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lactic eyes. Dionysus with vine. The use of the vine for 
decoration Buschor believes was introduced by Amasis^ from the 
Phineus factory into Athens. 

(/) Fragment of a hand holding a cylix. 

(g) Fragment showing a fighting cock. Copious use of incision 
and purple. 

Turning to the works of the period of red figured vases, and 
passing over a fragmentary inscription from a Panathenaic 
amphora (-NEOEN), we come to the cylices of the severe red 
figured style. 

IX. Centre of a red figured cylix of the early severe style, with 
base.2 RTLlSa 19, from Rome. Within a reserved red circle 
is a kneeling warrior with helmet, shield, spear and greaves. 
The figure appears to be crouching in ambush and is completely 
hidden by his armour except for his feet. In the field, HOPAI^ 
KAl/0^ retrograde. Only ^ remains of the word koKos. 
Two incised circles surround the shield, near the edge; within, a 
design of three leaves. The cylix is Epictetan in style. 

X. Red figured cylix (Fig. 9) from the workshop of Euergides.^ 
Diameter 0.115 m. One handle is missing and the foot has been 
broken away. In the interior surrounded by a simple circle is a 
nude youth kneeling and lifting a cotyle. The outline of the 
figure is done in relief except the contour of the hair. This is 
distinguished from the background merely by dots in relief. 
The short, loose hairs about the face are dark, straight strokes 
without relief. The profile is typical of Euergides, with the long 
nose, prominent chin and receding mouth. The body and legs 
are thin. Our vase should be compared especially with Berlin 
2265, which depicts a youth with a cotyle,^ and the cylix in New 
York, which shows a youth holding a flower. ^ The work of the 
entire vase is very hasty. The ear space is reserved in the hair 
with no details; no marks indicate the ankle. The cylix is inter- 
esting chiefly because it comes from a prominent factory — one 
of the most prolific factories of the Epictetan period. 

1 Buschor, Gr, Vas., p. 140. 

* For the form see Pottier, Douris, fig. 1, cyhx to the r. For similar subject, 
Hartwig, MeisL, pi. 9; Jb. Arch. I. X, 1895, p. 192, fig. 17, p. 194, No. 18, 
Louvre, G 5, pi. 89, Pottier. 

8 For a discussion of this master, see Beazley, J.H.S. XXXIII, 1913, pp. 
347 f. 

*J.H.S, XXXIII, 1913, p. 351, fig. 3. 

6 B. Metr. Mus. V, No. 6, p. 142, fig. 1. 
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XI. Red figured cylix with the koKSs name Epeleios, perhaps 
from the workshop of Cachrylion^ (R 1335 B.B. 16, 2). Height 
0.121 m.; diam. 0.324 m. The vase was excavated in a tomb at 
Vulci, north of the Cuccumella, by Prince Torlonia and was after- 
wards in the Torlonia Palace.^ Two small pieces were missing 




Figure 9.— Cylix from the Workshop of Euergides 

near the handle, and the vase was put together from numerous 
fragments. 

On the interior (Figs. 10,11), a youth crowned with myrtle and 
wrapped in a mantle that leaves the right shoulder free, leans on 
a knotted staff held in his left hand. His right arm is thrown 
back in an awkward fashion probably for the sake of filling the 
space desired. A single circle reserved in the color of the clay 
surrounds the design; around the interior to the right of the 
youth is the inscription EPEI^EIO^; to the left in retrograde 
fashion KAl/0^ VAIXI. The staff and fillet are done in purple. 

1 Gsell, Fouilles dans la Necropole de Vulci, 1891, pis. XIII-XVI; pp. 178- 
185. A chapter on the Epeleios master will be found in the forthcoming book 
by J. D. Beazley referred to above. 

2 Klein, GriecMsche Vasen mit LiehUngsinschriften, p. 65, Epeleios. 
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Exterior (Figs. 11, 12). (A) In the centre a bearded man, (a), 
crowned with myrtle and wrapped in a mantle that leaves the 
right shoulder free, is seated on a stool facing right. He holds 
up both hands gesticulating to a youth before him (6). The youth 
is crowned and dressed like the central figure, except that his 
mantle is decorated 
with a trefoil pat- 
tern; he holds up 
a flower with his 
right hand and has 
a staff in his left. 
Behind the man is 
a second youth (c) , 
similar in costume 
to (a) and in pose 
to the figure in the 
interior of the cylix. 
To the right of this 
central group are 
two youths in con- 
versation, similar 
to those already 
described; (d) 
moves to left, look- 
ing back to right, 
and holding out 

his left hand as if in protest; in his right hand he grasps a 
knotted -stick; (e) repeats (b) fairly closely in pose and dress, 
though the view is more nearly a three-quarters back in (e). 
To the left of the central group another group of youths in con- 
versation; the youth (/), repeating (e),is in conversation with a 
seated youth at the left. There is little variety in the figures and 
very few poses are employed by the artist. 

(B) Three groups of youths in conversation: (a) wreathed 
with myrtle and wearing a mantle that leaves the right shoulder 
bare, moves to left looking back to right. In either hand, a 
knotted stick is held. He escapes from a second youth (5) who 
holds out his right hand toward him; (c) sits on a stool with his 
mantle wrapped about his waist and legs. In his right hand 
is a flower, while his outstretched left holds out a cane ; the youth 
before him (d) shyly hides his head behind his left shoulder and 




Figure 10. — Cylix with Name Epeleios; 
Interior 
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rests his left arm on his staff over which his mantle is draped. 
In his left hand he holds up a flower. The next figure (e) moves 
hastily to left looking back to right, and remonstrating with his 




Figure 11. — Cylix with Name Epeleios (after Gsell) 



Figure 12. — Cylix with Name Epeleios (after Gsell) 

left hand with (/). The latter wears his hair long and holds out 
his right hand toward the youth before Kim. 

Inscriptions are numerous on the vase and were doubtless 
used for decorative effect.^ On A the following inscriptions: 

^ Hartwig; Meisterschalen, pp. 97 ff., citing our vase. 
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[0]EOAOPO^. NAIXI KAl/0^. HOPAl^ KAl/0^. ETEI/EIO^ 
KAUO^ NAIXI HOTAI^ KAl/0^. On B: I^PAXO^ KAl/0^. 
ETEI/EIO^ KAl/0^. NAIXI HOTAI^ KAl/0^. 

Some of the inscriptions are retrograde. Purple is used for the 
fillets of myrtle. Klein cites the vase under the name Epeleios^ 
and mentions two other vases in Munich which have the same 
KoKos names. 

Where does our cylix belong in time, who was the master, if 
he can be determined, or what master's work is most like the 
work found on this cylix? 

If we consider the technical details found on our vase, the fol- 
lowing characteristics may be noted. 

(a) The designs are enclosed inside and out by the simple 
circle which was used in the Epictetan era. In the interior 
around the edge of the bowl is a reserved red line. 

(b) The drapery is very formal, the folds presenting a 
starched effect and the ends done in swallow-tail 
fashion. In one instance the end is rendered by the 
point with a circle within. The trefoil pattern is used 
in two cases. As a rule the mantle leaves the right 
shoulder bare and covers the left arm almost to the wrist, — 
sometimes entirely. Circular folds are done in two divisions. 

(c) The outline of the hair is almost always incised, except for 
the lock over the forehead, which has a reserved line around it. 
The hairs about the face are done in short straight lines, except 
in three cases; in two instances the youths have curls about the 
face, and one has long hair done in wavy lines. One youth has 
curls in raised dots about the face. All wear purple fillets of 
myrtle. 

(d) The eye is almost always closed at the ends with the pupil 
in the middle; this is rendered by a dot except in two cases where 
we have the round circle with a dot in the centre. 

(e) The collar bones do not have the curved line 
but form part of the breast. The breasts are also 

rendered so: V-^-"— "^v^-/ ) ^^^ s^i'^y ; nipples 



are done by circles with dots within in a brownish 
wash. The trunk is marked off into two divisions. 

(f ) The feet are long and narrow. The hands for the most part 
are poorly done, the ends often being cut off sharply by the black 

1 Cf. p. 322, note 2. 
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varnish. They are stiff, except when they grasp objects. One 
outstretched hand, (d) of side A, has a Hne to mark the thumb 
and a relief hne in the centre of the palm. The arms are over- 
long. 

In comparing our cylix with works from the hand of Epictetus 
we find certain traits in common : the single figure in the interior 
surrounded by the simple circle, incision for the outline of the 
hair, similar treatment of drapery, and a marked tendency 
toward grace and refinement. The figures of our cylix are, how- 
ever, more sturdy and virile, and advances over the work of 
Epictetus are apparent.^ 

The vase obviously belongs to a period when new and old 
traits existed side by side, a period of swift stylistic development 
which is best revealed in the work from the factory of Cachry- 
lion. One vase which resembles ours is G 36 in the Louvre.^ 
The drapery and poses are similar, though the mantles are 
longer and the work less careful. The three-quarter back view 
in particular recalls our cylix. Closely allied to our vase in 
details is a cylix in Munich^ made by Cachrylion and painted by 
Euphronios. In the interior the beautiful Leagros is celebrated, 
riding in Thracian costume on his horse. The shape of his skull 
and his profile are reminiscent of some of the youths on the ex- 
terior of the Bryn Mawr cylix, while the companions of Heracles 
on the exterior show a certain kinship with them. lolaus and 
the bearded man on the Bryn Mawr cylix are akin. Further- 
more, the treatment of the hair of the female figure who rushes to 
the scene with outstretched hand recalls the hair of (e) and (/) 
of side B of our vase. 

The closest parallel to our vase is to be seen in the design on 
the reverse of the Antaeus crater in the Louvre, ^ the concert 

1 See especially the following works of Epictetus for points of similarity: 
(1) Berlin 2262=Gerhard A.F., 272. The treatment of the hair and muscular 
details are similar and the repetition of the flute player recalls a like trick on 
the Bryn Mawr cylix. (2) Cylix, Cab. Pourtal^s, Panofka, pi. 41. (3), 
Br. Mus. E 36, Murray, Designs^ No. 21, pi. VI, "in the style of Epictetus,"' 
where the garment, staff and profile of the youth are similar. 

2 See, Louvre Album, G 36, pi. 91. Among unsigned vases, cf. also, Furt« 
wangler, Sahouroff Collection, pi. LIII; J.H,S. 1904, p. 305, No. 520; J.H.S. 
1908, p. 316, pi. XXXI. 

3 Furtwangler-Eeichhold, pi. 22. The caveat of Furtwangler, op. cit. I, p. 
104 and II, p. 11 has been noted. 

* Furtwangler-Reichhold, pi. 92. 
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scene. Here the youths are strikingly like some of those on the 
Bryn Mawr cylix though done on a far more elaborate scale. 
(d) of the Bryn Mawr cylix, side A, resembles the handsome 
Leagros in the profile face with full pouting lips, in his knotted 
stick with slightly curved end, in his delicately draped garment, 
his side whiskers and myrtle wreath, in small details such as the 
rendering of the elbow, hair and eye. Note also the seated 
youth (c) on side B, comparing him with the youths seated at 
the concert. 

In spite of many marked similarities, Euphronios was not the 
painter of the Bryn Mawr cylix. A careful examination of our 
vase reveals many characteristics of the period transitional from 
the archaic, refined and conventional work of Epictetus toward 
the bolder, more virile style of the new school under Euphronios. 
One bears in mind, however, the caveat of Furtwangler^ against 
assigning all vases of this period to that painter, and the angular 
figure on the interior of our cylix could scarcely come from his 
hand. Furthermore some of the main features which Furt- 
wangler points out as characteristic of Euphronios are missing 
on our vase, namely, the manner of rendering the trunk muscles 
and the line on the breast on the outer side from the nipple. 
Perhaps the cylix was painted by another worker in the factory 
of Cachrylion who copied the style of Euphronios; it is scarcely 
possible that it was painted by Euphronios even as an amateur 
before he launched forth on his independent career and started 
a workshop of his own.^ At most it can only be said that the 
vase appears to emanate from the factory of Cachrylion and to 
belong to the period when Euphronios was a worker there. 

The relation of our vase to others with the /caXos name Epe- 
leios, raises further problems. Are all of these vases by the same 
hand? Turning to the Munich vases mentioned by Klein we 
see that they are concerned with the following subjects: 

1. Munich, 469. The design is that of a Maenad, serpent 
in right, thyrsos in left. She wears a long fine chiton and a crown 
in her hair. In the field, EPEI/EIO^ KAl/0^. Jahn describes 
the vase as ^^zierlich.^' 

1 See p. 326, note 3. 

2 On Cachrylion and his relation to Euphronios, Loeschke, Anhang in Helbig, 
Italiker in der Po-Ebene (1879), p. 125: Furtwangler-Reichhold, pi. 22 (Text). 
Of. other vases by Euphronios with our vase, notably Furtwangler-Reichhold, 
pis. 61, 62, particularly the work on the neck which is more hasty; Hartwig, 
pis. VIII and XII. 
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2. Munich, 331.^ I. A bearded, ivy-crowned satyr presses with 
both hands a wine-skin: from this, wine streams into a large ivy- 
crowned amphora. Inscription, SWkHOS TE>rON HEAV^ 
HOINO^:. Below EVEVEIO^ KkVO^. 

Exterior : A , Peleus and Thetis and five fleeing Nereids. Peleus 
bearded and crowned and clad in armour embraces Thetis who 
pushes him away. She wears a transparent chiton, a mantle 
and a crown. On her arm is a lion. Various Nereids come to 
the aid of Thetis, XODA, PAUVKA with dolphin, IPI:^IA, with 
dolphin, and KVMATOGAI All wear the Ionic chiton. Under 
the handle is an altar in the form of an Ionic capital on which 
an altar fire burns. 

B, Seven drunken tipplers. Beside an amphora stands a 
youth, ivy crowned and wearing a short chlamys. He places a 
cup to his mouth with his right hand. Opposite him, a bearded 
man in mantle and cap holds a lyre over the amphora. Between 
them, the inscription, EP E]/E\OS K^^/OS. Behind the man two 
figures; a bearded man with a chlamys over his left arm and a 
drinking horn in his right holds out his left hand toward a nude 
youth who draws backward. The youth holds a wine skin behind 
him; above him, the inscription, eEOAOPO:^ KkVOS, HOPAI:^ 
KAl/Q^NAIXI. To the left of the youth drinking is a youth about 
to cast aside or draw on his mantle. Two youths follow — one 
clothed in a chlamys and bearing a cane moves toward a nude 
youth who pushes him away. All three are ivy-crowned. 
Above, 0{Pk\S KkV)OS NAIXI Ir^PA+O^:^ KMOS. Under the 
handle a great amphora. 

To these vases should now be added two in New York. 

3. Cylix in New York in the MetropoUtan Museum.^ Diam- 
eter, 33.6 cm. 

Interior: Nude youth running holding out his chlamys over 
one arm and grasping his staff in the other hand. On his head, a 
myrtle wreath. Inscription, HOPAI:^ KhVOS. 

Exterior: Scenes of revelry with ten youths engaged. 

A, In the centre, two nude youths at either side of a crater. 
The one at the left has a cane in his right hand and a mantle over 
his left arm. The one at the right dips into the crater with his 

1 Jahn 331; Canino, Ris. Mr., p. 22; De Witte, Cat. Mr., 135. 
* Kretschmer, Gr» Vaseninschriften p. 180, changes to Isarchus. Cf. Klein 
op. cit. p. 65. 

8 For (3) see, B. Metr. Mus. Vol. V, No. 6, June, 1910, 142, fig. 2. 
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right and holds a flute skin in his left. Both are filleted. To 
the right of this group, two nude youths, one with a mantle 
over his left arm, the other with an oenochoe in his right and 
a cane over which his chlamys is hung, in his left. At the left, 
behind the central group, is a nude youth moving left with a 
wine skin held out in both hands. 

B, A livelier scene of dancing. In the centre, a youth with 
castanets and a mantle behind his shoulders dances to the flute 
played by a youth at the left. The player faces a second youth 
at the left with a mantle thrown over his left arm. At the right 
of the central figure two youths dance, one with a horn, the other 
with a bowl and pointed amphora. 

Inscription HOPAI^: KAUOS ETEI/EIO^:. HOPAI^: KAl/0^ 
VAIXI. 

4. Red figured crater in New York in the Metropolitan Mu- 
seum.^ 

A J Bearded warrior and youth in conversation.^ The bearded 
warrior has a most realistic portrait head which dates the cra- 
ter in the Polygnotan era and recalls the bearded figure wearing 
a petasos on the Orvieto crater. 

Bj Hunter and Nike. Between the two figures at the top is 

an inscription ^npAp- The letters indicated by dots are un- 
certain, but very likely are I and 0. No koXos is traceable. 

An attempt to compare the styles of the various vases reveals 
certain difficulties. The New York cylix (3) shows certain 
similarities to our vase, but such as might be due to the same 
period rather than to the fact that they come from the same 
hand. Incorrect anatomical details are very noticeable on the 
New York vase, whereas the Bryn Mawr cylix is free from these; 
awkward as the figures sometimes are on our vase, there is no 
incorrect rendering of the back of the arm seen in front view, 
as is the case on the interior of the New York cylix. The drapery 
is also quite differently treated. 

If we decide that the New York cylix may have been painted 
by the master of the Bryn Mawr cylix in his early period before 
he had learned the correct drawing of anatomical details, we 
must contend with the reserved line used about the hair in the 

1 1 owe the reference to Miss Gisela M. A. Richter of the Metropolitan 
Museum. 
« Furtwangler-Reichhold, II, fig. 94A; Buschor, p. 183, fig. 133. 
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interior of the New York cylix; the reserved line is usually later 
in date than the incised. 

Turning to the Munich vases we have a distinct lacuna because 
no illustrations are available.^ Reasoning from analogy and 
probability we come to the following conclusions: — It is highly 
probable, though not absolutely certain, that Munich 331 is by 
the same master as the Bryn Mawr vase, because the numerous 
inscriptions on the two vases are identical and are found in com- 
bination on no other known vases; three KoXds names are 
repeated of which but one, Epeleios, is found on other vases. 
Further, these names are repeated with the phrase d irah KoXds. 
valxi KoKbs. It seems, therefore, that the two vases might prob- 
ably emanate from the same master, since they have the same 
tendency to use similar inscriptions for decorative purposes. 

If the Munich vase 331 belongs to the same master as our 
cylix we have a second problem before us. Side B of the Munich 
cylix has a scene of revelry which is very close in character to 
the scenes depicted on the exterior of the Epeleios cylix in New 
York and which would seem to connect the New York and 
Munich vases with the same hand. 

It appears, therefore, probable that the Munich vase 331, 
the Bryn Mawr vase, and the New York Epeleios cylix are to be 
connected with the one master but this can in no way be proved 
in the absence of illustrations.^ The New York vase, if it is to 
be reckoned from the same hand as the Bryn Mawr cylix, cer- 
tainly shows very hasty and. careless execution as compared 
with the latter, though there are certain similarities in style. 
On the other hand as careful a workman as Epictetus sometimes 
attaches the arm at a peculiar angle and gives the hand in a rear 
view where we should have the front view.^ 

The New York crater cannot be connected with our group of 
vases. The inscription is uncertain;^ the style is certainly that 
of the Polygnotan era. 

1 The photographs of the Munich vases sent to me by the kindness of Pro- 
fessor Sieveking have failed to reach me. 

2 Mr. Beazley tells me that he considers the Munich vase 331, the New York 
vase, and the Bryn Mawr vase to be by the same hand. Three other vases 
from the same hand will be added to the work of this master in the chapter on 
the Epeleios Master in Mr. Beazley's forthcoming book. The small Epeleios 
cup in Munich (469) is, according to Beazley, not by the same master. 

3 CyUx in Ferrara, A J. A. XVI, 1912, p. 271, fig. 3. 

^ Beazley considers this a nonsense inscription. Cf. J.H.S. XXXIV, p. 205, 
in his discussion of the "Achilles Master." 
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The Bryn Mawr vase can scarcely be earlier than 510-500 
B.c.j^ the New York crater scarcely earlier than 460 b.c. Between 




Figure 13. — Cylix in the Style of Duris; Interior 

the vases lies a period of forty years. It is interesting to see the 
same name recurring at a later epoch but it is certainly another 
Epeleios, if the inscription is genuine. 

XII. Centre of a red figured pinax in the style of Duris, R 
491, from Rome, diameter 0.153 cm. (Fig. 13). 

Within a reserved red circle, the edge of which has been broken 
away, a bearded man reclines upon a couch. His left arm rests 
against a cushion and his right hand holds a cylix with which he 
is evidently playing kottabos.^ H^ wears a fillet reserved in the 
color of the clay and is nude to the waist. His himation covers 

^ Furtwangler-Reichhold, Gr. Vas. I, p. 100. 

2 Jahn, Philologus, 1869, p. 201, 'Kottabos auf Vasenbildern' ; Klein, Eu- 
flironioSy 'Die Kottabos Vase,' pp. 104 ff. 
5 
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the lower part of his figure. On the wall at the left a spotted 
flute skin is hung. 

The pinax is a very fine piece of work and shows close resem- 
blance to the painting of Duris. The head has the shape found in 
the figures of Duris^ and the hair with the reserved wavy line is 
also characteristic of the same painter. If we examine in detail 
various similarities we find that the anatomical details follow 

very closely the style of 
Duris, — the lines of the 
breast with the peculiar 
little triangle in the 
centre, the relief lines of 
the abdomen and hip,^ 
the hand with the relief 
line along the thumb, the 
three lines in a dilute 
wash to mark the muscles 
of the forearm, the slender 
arms and sharp defining 
of the elbow. Similar 
also is the rendering of 
the hair about the face 
and neck, the drawing of 
the mustache and beard, 
the rendering of the nos- 
tril and ear. The drap- 
ery should be compared 
with that on a cylix in 
Boston signed by Duris and decorated on the exterior with repre- 
sentations of satyrs and nymphs dancing.^ Finally, the general 
proportions of the figure mark it out as especially close to the 
figures of Duris, and it is quite possible that the pinax is a work 
from his hand. Around the interior is the inscription, HOPAI^ 
KAI/0^. The red slip is partly peeled off, perhaps through 
lying in the sunlight. 

XIII. Interior of a cylix in the style of Duris, R 38, from the 
Van Branteghem collection and said, perhaps erroneously, to 

^ Of. especially, Furtwangler-Reichhold, pi. 54 (cylix in Vienna). 
2 See also cylix by Duris, in the Boston Museum : Interior, bearded man 
dancing. Exterior, carousal scenes. 
2 Interior, Dionysus at an altar. 




Figure 14.- 



-Fragment in the Style of 
Duris 
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have come from the AcropoUs at Athens.^ Within a reserved 
red circle a nude youth wearing a helmet and one greave is in 
the act of putting on a second greave. The figure is bent slightly 
forward to fill the space neatly. At the right, part of a stool 
with a cushion upon it is seen. Around the design is the inscrip- 
tion, HOPAI:^ KAI/OI:^. The preliminary sketch which was 
altered in painting is very noticeable. The exterior presents the 
lower parts of three figures. All wear greaves and two seem to 
bear spears. One is nude except for a mantle behind his shoul- 
ders. 

The figure bears the marks of Duris' style in its slender trim 
proportions, in the eye drawn with the circle and dot,^ and in the 
anatomical details. 

XIV (Plate XIII). Interior of a cylix by the Master of the 
Bald Head, or Briseis Master.^ The fragments are No. 71a-d 
from Dr. Hartwig's collection. On the interior, which is sur- 
rounded by a simple meander, a bald-headed man with a rough 
beard is seated in a chair at the left. He holds out a staff in his 
raised right hand while his left hand is hidden beneath his garment. 
He wears an himation with sleeves which have a double engrailed 
edge, and a black bordered chiton above. Around his head is a 
purple fillet. Before him a male figure wearing a black-bordered 
himation leans on a knotted stick which rests under his left arm. 
His head and right hand are missing, but he apparently holds out 
a helmet the tail of which is visible. The vase is obviously a work 
from the hand of the ^'Meister mit dem Kahlkopf,^^ as Hartwig 
terms him, or the ^^Briseis Painter," as he is named by Beazley 
from his important work in the British Museum. Our vase is 
nearest in style to the vase in the British Museum.^ The earmarks 
of this master are evident in the rendering of the bald head, the 
beard done with dots in a dilute wash and the hair. The scenes 
on the exterior are almost all lost. They represent seated figures 
apparently in conversation with men standing or leaning on canes. 
The fragments are badly in need of cleansing and putting to- 

1 Van Branteghem Sale Catalogue No. 71. 

2 Beazley, J.H.S. 1914, p. 189, considers that the dot and circle eye indi- 
cated a light-colored eye. 

3 According to Beazley, the ^'Meister mit dem Kahlkopf does not exist. 
The Briseis painter will be discussed, and a list of his works will be given, in 
Beazley's forthcoming book. 

^Hartwig, Meisterschalen, XLII, cylix in the British Museum; Murray, 
Designs, XIII, 52. 
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Figure 15. — Fragment of Amphora by the 
Master of the Berlin Amphora 



gether anew. They form, however^ a very interesting addition 
to the work of this master. 

XV. Fragment of an amphora by the Master of the Berlin 
Amphora/ R 1087, from Rome (Fig. 15). The design is the head 

of Athena in an Attic 
helmet with plume 
facing left. She 
wears an aegis with 
snake heads about 
the edge and spots in 
a dilute wash. The 
hair is . done in long, 
wavy curls somewhat 
conventionalized . 

XVI. Fragments of 
a cylix by the " Meis- 
ter von Capua. '^ R 
1837, formerly in the 
Bourgignon collec- 
tion, no provenience 
given (Fig. 16). The 
exterior scene represents a symposium; of the interior only 
the filleted head of a bearded man is visible with a basket 
on the wall. The three fragments show two youths and 
two bearded men reclining at a banquet with a small cup bearer 
serving at the right. They are nude to the waist and wear thick 
dotted fillets about their heads. The beards and profiles of the 
figures are quite individualistic; the head is long and quite nar- 
row and the hair is done in straight, stringy locks which present 
a somewhat unkempt appearance. The beard of the men is 
rendered in the same fashion. 

This artist, although he never signs, is known by a number of 
vases and has been named by Dr. Meyer, ^^Der Meister von 
Capua.'' Three cylices from his hand are in the Boston Museum. 
Our vase closely resembles in style one of these, which is in case 
18 and may be described as follows: — Interior: bearded man 
and youth. The man wears a mantle which has fallen behind 
his back and rests on his arms. In his left hand is a cylix, in his 
right a staff. Before him stands a nude youth holding out an 

iFor an account of this master, see Beazley, J.H.S. XXXI, 1911, p. 281. 
The fragment is given in pi. X, but assigned to the Boston Museum. 
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oenochoe in his right hand. The forms are slender and elongated, 
the eye is the profile eye with lashes. Exterior: Bearded men 
and youths in conversation. They have various drinking vessels 
and staffs in their hands, and the characteristic fillet described 




Figure 16. — Fragments of a Cylix by the ''Meister von Capua'' 

above. The palmette is triple, with scrolls and leaves at the 
end. The drawing is unusually fine. 

The other two cylices show scenes of revelry: — (2) has design 
of maenads and satyrs, (3) youths and bearded men in conver- 
sation. In addition to these two vases are two cylices in the 
Louvre, room H, case H, 382, 383, a vase in the Somzee Collec- 
tion^ and one in Bologna^ from the same hand. The latter appears, 
like the Bryn Mawr vase, to have presented the scene of a sym- 
posium both outside and in. 

^ Fiirtwangler, Somzee Coll., pi. XXXVI; SomzieSale Coll. Catalogue, 1901, 
pi. I, No. 47. 

2 1 owe the reference to Mr. L. D. Caskey. Pellegrini, Catalogo dei vasi 
antichi dipinti, Museo Civico di Bologna, p. 41, figs. 28, 29, 30. 
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XVII. Part of the interior of a cylix of the period transitional 
to the fine style, probably by the same hand as No. XVI (Fig. 

17). T.L. 18a, 19 Rome. Two 

nude male figures of which the 
upper portions and heads are 
missing in part, stand on either 
side of a wreathed crater which 
rests upon a pedestal crowned 
with ivy. The figure at the 
left has a staff in his right hand 
and holds out his left hand^ 
now missing. The figure on 
the right dips an oenochoe into 
the crater with his right and 
holds his staff in his left. Both 
wear mantles around their 
shoulders. Below the design 
a kind of egg pattern is visible.^ 
XVIII. Interior of a cylix 
by the Penthesilea Master,^ R 
1827. Interior, victory flying 
Exterior, scenes of combat between Greeks 




FiGUEE 17. — Fragment op a 
Cylix 



toward an altar 
and barbarians. 

XIX. Fragment of a red figured amphora, R 1088, bought 
from Professor Rhousopolos and marked 'Attlktjs (Fig. 18). 
The design belongs to a vase of the fine style and probably repre- 
sents the well-known scene of Hephaestus led into Olympus by 
Dionysus. At the right a satyr bearing a vine-wreathed am- 
phora on his shoulder advances to the right. Only the head of 
the figure is preserved. Behind him, Dionysus with fillet and 
thyrsus, clad in chiton and himation, looks to the left though 
apparently moving to the right. He is doubtless drawing on 
the drunken Hephaestus. Above the design the lotus pattern. 
The scene is well known in the fine style of red figured vase 



1 Beazley assigns this to the painter of the ^^Euaion kalos" cup in the 
Louvre and mentions this painter in his book, where the Bryn Mawr frag- 
ment will be published. 

2A./.A. XIX, 1915, p. 403, pi. XVII. Beazley connects this vase with 
'^ a painter of the same time and, one may say, school as the Penthesilea painter. 
By the same, pyxis in Athens, with Poseidon and Amymone, Heydemann, Gr. 
Vas., pi. V 
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painting.^ Our vase is in style most like a stamnus shown by 
Gerhard .2 The vase was in a Roman antique shop when 
drawn and repre- 
sents Hephaestus 
on a mule with a 
cantharus in his 
right hand. Di- 
onysus has his 
cantharus and 
thyrsus while a 
satyr plays the 
double flute. Both 
vases are obviously 
by the same hand. 

XX. Fragment 
of a pinax in the 
fine style, from 
Athens, No. 3, 
Hartwig's frag- 
ments, and noted as rare.^ In the interior within two reserved 
red circles a bearded long-haired satyr stands at the right in 
conversation with a woman at the left. His hands are folded 
across his breast and his right knee is bent in an easy position. 
The woman wears a kerchief about her head and a mantle 
over her chiton which covers her entirely. Both stand upon 
an exergue reserved in the color of the clay (Fig. 19). 

XXI. Ascus from the middle of the period of red figured vases, 
ca, 450 B.C., provenience unknown. The form is that found in 
the earliest examples, — the flat, round body with convex top 
and a projecting spout; the handle is arched over to meet the 
spout.** The ascus came into popularity as one of the styles 
which succeeded the cylix. 




Figure 18. — ^Fragment of an Amphora 



^ Furtwangler-Reichhold, pi. 7, crater in Munich; pi. 29, pelice in Munich, 
B. Metr. Mus. June 1909, p. 105, fig. 8; Gerhard. Auserl. Vas. pi. 58, stamnus 
in the Fogg Museum, Cambridge. 

^Auserl. Vas., pi. 58. 

3 Cf. Nicole, Meidias et le style fleuri dans la cSramique attique, p. 115, fig. 26, 
for similarity in style. 

4 Br. Mus. Cat. Ill, fig. 16, E 722-66; Walters, Hist of Anc. Pottery, I, 
p. 199. The Boston Museum has an ascus similar in character to that in 
Bryn Mawr; on one side a dog, on the other, a hare. The work is more careless. 
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Design on the top: panther crouching to left with right paw 
raised; gryphon (?) crouching to right with left paw raised. 
On the body of the panther and along the back bones of both 
animals, dots in brown. The work dates from the good period 
of work and is fairly well done. 

XXII. Miscellaneous fragments of the red figured style (Figs. 
20, 21). 




Figure 19. — Fragment of a Pinax 



1. Head of helmeted Athena facing right, in the style of Oltos,^ 
from Rome. The treatment of the hair, eye and helmet ally the 
fragment closely with the style of Oltos. 

2. Fragment of the interior of a cylix in the Epictetan manner. 
Design, part of the head of a youth and the right hand holding a 
lyre. Inscription in the field LO. 

3. 4, 5. Fragments of a cylix of the Epictetan cycle. Design, 
exterior, contests of Theseus. 4, Theseus and the Marathonian 
Bull. 

3 Cf. Wiener Vorlegehl, D, pis. I, II. 
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6. Fragment of a cylix of Epictetan style. Head of a youth 
facing left, probably engaged in a wrestling bout or in the palae- 
stra. 

7. Fragment of the interior of a cylix from the workshop of Eu- 
phronios. Design, lower part of a youthful figure in short trans- 
parent garment. The feet are missing. The figure is reminis- 
cent of Theseus in the Euphronios cylix in the Louvre.^ The 
figure may be drawing a bow or it may possibly be poised, as is 
the Theseus figure, on the hands of a Triton. The drapery 
follows that of the Louvre cylix in style. 

8. Fragment of the interior of a cylix. Design, head of a 
youth facing right. The outline of the hair is marked by plastic 
dots; around the edge of the hair a dilute wash is used for curls. 
A meander pattern surrounded the interior design. 

9. Fragment of the exterior of a cylix. Design, youth turned 
in a three-quarter back view, head to left. The hair about the 
face is rendered by several rows of plastic dots. About the head 
is a purple fillet. The eye is rendered by the circle and dot.^ 
Style of Duris (?). 

10. 11. Heads and shoulders of two youths belonging to the 
exterior of a cylix from the workshop of Hieron.^ The shape of 
the skull, the thick lower lip and prominent chin, the garment 
folds in heavy rolls as of woollen material, as well as the relief 
lines of the breast and neck, all connect the vase with the work- 
shop of Hieron. 

12. Head and shoulders of a bearded man, belonging to the 
interior of a cylix from the workshop of Hieron.^ The hair and 
beard are done in a lustrous black and the head is surrounded 
by a purple fillet. The vase fragment should be compared in 
style with a cylix in Boston which depicts bearded men, youths 
and maidens in conversation. (For other vases from the work- 
shop of Hieron, see No. 27, Miscellaneous Fragments, /.) 

13. B B 166 (15). Fragment of the exterior of a red figured 
cylix. Breast, with lion's paws, and beard of Heracles. The 
clay is unusually fine and the relief work of the best quality. 

1 Furtwangler-Reichhold, pi. 5. 

2 Pettier, Douris, fig. 8, Eos. 

^ Wiener Vorlegehl. A, pi. Ill; Jb. Arch. I. 1891, pi. I; the painter in the 
workshop, according to Beazley, is Makron. 

^ Hartwig, Meisterschalen, p. 279, fig. 40a* p. 280, fig. 40b, cylix in Boston. 
Beazley ascribes to Hermonax and gives a list of his works in his book. This 
is his only cup. 
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14. Fragment from a red figured cylix; exterior design. 
Bearded man with cotyle held before him in his left hand, head 
facing to the right. Left, outstretched hand of a second figure. 

15. T L 18a 19. Head of a woman in sakkos, facing right, 
from the interior of a cylix. The design is surrounded by a 
meander varied by squares. The fragment is by the same hand 
as a cylix in Corneto.^ The profile should be compared with 
that of the woman bidding the youth farewell. The sakkos is of the 
same type as that worn by the young woman who holds a bow 
in her left hand. The stripes of the cap are rendered by wavy 
lines in a dilute wash. The style is similar to that of Brygos. 

16. Heads of two youths from the exterior of a cylix, No. 27, 
Dr. Hartwig's fragments. The fragment belongs to a vase from 
the factory of Brygos.^ Two youths face one another in con- 
versation. They wear dotted himatia, one with a black border, 
and fillets. The flat form of the skull, the narrow eye with the 
small black dot and the fine nose with the line at the edge of 
the nostril — all mark the heads as typical of Brygos. The lips 
are edged by fine black relief lines and the chin is not very prom- 
inent. The fragment is an excellent bit of work especially in the 
brilliant black glazed varnish. At the right the letter K, at the 
left, t. For another fragment by Brygos, see Miscellaneous 
Fragments, No. 25. 

17. Fragment of a red figured cylix showing a maenad moving 
to the right on the exterior. The fragment belongs to a vase 
from the factory of Hieron^ and came from Rome, T L 18a 19. 
The head of the figure is one typical of Hieron and closely resem- 
bles the heads of maenads on a cylix in Munich. Similar are 
the strands of flying hair, the fillet, the skin borne over the left 
arm, the chiton with three engrailed folds about the neck and 
the necklace. She bears a thyrsus in her left hand. The work 
on the fragment is most exquisite. The relief lines show unusu- 
ally fine execution. 

18. Fragment of a red figured hydria. Design, a woman at a 
fountain. Behind a woman who faces right and who appears to 
be bending over as if to procure water, stands a Doric column. 
The garment worn is of a thin material, the texture being indicated 

1 Mon. XI, pi. 33. 

2 Cf . Furtwangler-Reichhold, pis. 50, 25. 

^Wiener VorlegebL A, pi. II ; Furtwangler-Reichhold, pi. 46. The painter 
is again Makron in Beazley's opinion. 
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by wavy lines in a dilute wash. The hair is covered with a hood 
except the end which is free.^ The hair about the face is rendered 
in a dilute wash. Fine style. 

19. Fragment from a cylix with offset lip. Design, a horse 
moving to left; in the background, a tree. 

20, 21. Fragments of a red figured cylix from the hand of 
Onesimos. The interior shows a dog seated on the ground in 
front view. The exterior has representations of horses and 
riders. The boots worn by the riders and the mantles are similar 
in design to those represented on the vases of Onesimos. ^ An 
additional fragment showing the head of a horse is entirely in 
the manner of Onesimos. 

22, 23, 24. Fragments of a cylix with figures engaged in the 
palaestra. The fragment is noted as rare and comes from 
Dr. Hartwig's collection, 43^-43°, from Cervetri. Two youth- 
ful male figures stand on either side of a seated figure. The 
youth at the right has a strigil in either hand. All three wear 
diadems plastic in character. On the interior of the cylix a 
design of red ivy leaves with white berries and branches passes 
around the vase. For a vase from the same hand, compare a 
cup from Ruvo.^ The interior design represents a satyr and 
maenad. Around the designs similar meander patterns and 
decorative patterns of ivy and berries. Fine style. 

25. Fragment of a red figured vase showing the head and 
shoulders of a youth, perhaps drunken. The head is thrown 
backward, the mouth open. Style of Brygosmaler (?).* 

26. Fragment of an unfinished vase showing the leg of a man. 
The work shows broad strokes of the brush without relief lines. ^ 

27. Other Miscellaneous Fragments given in catalogue form 
in an attempt to be as complete as possible. Of these 6, c, k, 
and are the most important. 

a. Fragment from the interior of a cylix. Helmeted warrior. 
Pamphaeus (?). Careless work. 

1 Mon. VIII, 35. 

2 Hartwig, Meistershalen, pi. LIII. 

3 A. de Ridder, Catalogue de vases peints de la Bihliotheque Nationale, 824; 
pi. XXIII. Mr. Beazley informs me that there is a fragment in Petrograd 
by the same hand, published in the Comptes Rendus, and that the fragments of 
a large white crater in New York recently published by Hauser (in Furtwangler- 
Reichhold-Hauser) are very close. 

* Cf. Buschor, Gr. Vasenmalerei, p. 166, fig. 118 (Maenad, Munich amphora 
by Kleophrades). 

6 Cf . Jb. Arch. I. 1899, p. 165. 
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b. Fragment of a small cylix. Interior, head and shoulders of a 
sphinx. Beside the face, the letter E in purple paint. The vase 
belongs to a master of the Epictetan cycle, — possibly to the Epily- 
kos class of vases because of its miniature character and careful 
work. The drawing, however, is not entirely similar to the draw- 
ing of the sphinx on the cylix in Mr. Warren's possession.^ 

c. Small fragment showing the head of a woman with the hair 
bound around the head with a purple fillet and the ends left 
free. Behind her is a winged figure. The hair that is left free 
is done in long straight relief lines of a very fine character. Stjde 
of Cachrylion (?). 

d. Red figured cylix, interior. Nude warrior, moving left, 
looking backward, shield in left, spear in right. 

e. Red figured cylix, interior. Youth, nude to waist, seated 
on a stool. Meander pattern. 

/. Red figured cylix, interior. Youth, nude to waist, reclining 
on couch, striped cushion at back, cylix in left hand, Meander. 
Hieron (?). 

g. Red figured cylix, interior. Youth wrapped in mantle 
standing beside a reclining figure. 

h. Red figured cylix. Satyr (?) pursuing maenads (?). Only 
the leg and staff of the satyr and the lower part of the female 
figures are preserved. Meander pattern. 

t. Handle and small piece of the bowl of a red figured cylix. 
Design, a barbarian bearded and wearing a long-sleeved, dotted 
garment and cloak. 

j. Fragment of a red figured cylix from Brygos' factory. 
Exterior, Heracles pursuing a woman (?). He wears a lion skin 
over a short chiton. The upper part of the figure is lost, as is 
also that of the woman. She wears an Ionic chiton with a striped 
and dotted himation. The drapery is treated in the same man- 
ner as that of Polyxena on the Iliupersis cylix in the Louvre;^ 
cf. the foot of the fleeing woman with that of Andromache 
on the same cylix. The technique of the two cylices is the same. 
The meander pattern surrounding the design is also similar, 
three meanders alternating with red cross squares. 

fc. Fragment of a large amphora. Woman seated on a horse. 
Below, meander and saltire square. 

1 Mon. Piotj XX, 1912, pi. VIII. Beazley suggests Euthymides. 

2 Furtwangler-Reichhold; pi. 25. 
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L Fragment of an amphora. Woman in Ionic chiton with 
overfold, pursued. Fine style. 

m. Fragment of a large amphora. Leg and part of cloak of a 
rider on horse. 

n. Head and breast of a satyr. Fine style. 

0. Head of warrior (?) interior of cylix. He carries two spears. 
The hair is done in a dilute wash. Style of Meidias. Meander 
and checkerboard square pattern around design. 

p. Numerous smaller fragments. 

XXIII. South Italian oenochoe with trefoil lip. Design, 
head of a satyr. Below the panel, wave design. Rosettes and 
various stop-gap ornaments in white are employed. 

XXIV. Fragments of a large South Italian vase from Rome. 
R 1090. Design, Lycurgus with an axe kiUing his children, one 
of whom he is holding over his shoulder by the legs. 

Part of a South ItaUan vase. Design, Eros seated holding a 
casket. (Naples.) 

XXV. Fragment of an Arretine mould signed by Marcus 
Perennius, TL 8-III. Erotic Group, much effaced. 

XXVI. Megarian Bowl bought in Rome, from Lower Etruria. 

Mary Hamilton Swindler. 
Bryn Mawr College. 



